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Details of AECC/SEC/ Generic Elective Courses

For fresher’s who will be admitted in the session 2023-24

Name of University: UNIVERSITY OF KOTA, KOTA.

Name of Faculty: Arts

Name of Discipline/ Subject: Drawing and Painting

List of Ability Enhancement Compulsory Courses (AECC)

Credits
S./Sem|Course | Paper & Title Total
N Code | Internal
Code
0.
1| I | Pcc | L1 Fundamental of Fine Arts 2 (2hrs.)
s;21 | 1.1(2)(Int.)
(Theory)
2| L] 25, | ¥ Study from object (Still 4(8 hrs.)
4 Life)
‘ Submission work
2+4=6
3| II| Pec | 21 Fundamental of Fine Arts 2
s121 | 21 @
(Int.) (Theory)
4| 1I Is)lc’flP 22 Creative Design 4 (8hrs.)
53 (Rendering)
. Submission work
2 +4=6
credits

1 Credit= 1 Hour Theory Lecture (L) per week

1 Credit= 2 Hours Practical (P) per week




SYLLABUS
B.A. SEMESTER-1I & II 2023-24

EXAMINATION SCHEME:

SEMESTER-I
Paper Paper Duration M.M. Min. Pass
code Marks
1.1 Theory Paper I % fi, 35 14

Fundamentals of
Fine Arts

1.1 (a) Internal lhrs 15 06
assessment theory

1.2 Practical Paper II Study € hig 80 40
from object '
(Still life)

1.3 Submission work 20 10

Total 150

Note: The theory paper consists of two parts: -
Part —I: Carries 10 marks and consist of 10 short types of question. (1 mark of each question).

Part —II:Carries 25 marks. Attempt five questions with the internal choice of every unit. (5 marks of
each question). Candidates are required to write each answer with the limit of 250-300 words.

Paper-1.1 Theory
Fundamental of fine Arts

UNIT

Topics

Unit -1

Meaning, definition and importance of the Art

Unit-II

Elements of painting — line, form, colour, tone, texture, space.

Unit-1T1

dominance, proportion.

Principle of compositions — unity, harmony, balance, rhythm,

Unit-IV

Six limbs of Indian Art.

Unit-V

colour, Pastels and Mix-Media

Medium of painting-Pencil, Charcoal,Water colour,Oil colour,Acrylic

Suggested Books:

= R s

.Studies in Indian Art-V.S. Agarwal.
-Roop prad kala ke mooladhaar -Shri Kumar Sharma,R A Agrawal, international publishing, house, Meert, 2004
. Fundamentals of design — Donald M.and Enderson
. Principal, Of Art — R.G Kalingwood

. The Meaning of Art- Herbert Read

_ Anatomy and drawing — VictorPerard




Paper —1.2 STILL LIFE
(Practical)

Medium: Pencil and Colour Size: Half Imperial Duration:5 hrs.
Max. Marks -80 Min. Pass Marks-40

A group of objects (not more than four) should be arranged against drapery background with a
flat foreground. The objects should include common articles of daily use with fruits and vegetable etc.
Practical paper shall have two sessions of two and half hours with break of half an hour in between.
Medium: Water Colour. (transparent or tempera technique)

Study of the still life model, arrange against drapery background with simple folds
The study should represent realistic image of model with: -
(1) Proper handling of medium and technique.
(2) Proper effect of light and shade.
(3) Tone and texture.
(4) Student should done 4 plates of still life with colour and 2 with Charcoal or pencil shading.

Note: -While making the still life, the candidate must keep the principle of composition in the mind and

the composition should not be less than 12”x 18”.

Submission of practical work

Max. Marks -20 Min. Pass Marks- 10
Submission work should as followings.

(a) 2 plates of Charcoal or pencil shading and 4 plates of study from objects with water colour

/tempera/Acrylic/Oil

(b) Work should be done in the classroom and duly signed by the subject teacher with date.

(c) All the plates should be mounted well and be presented in file.

(d) A sketch book of not less than 25 sketches.

Note: Submission of work will be submitted to the Head of the Department of Drawing and Painting of
the College fifteen days before the commencement of examination. The marks in the submission will
be awarded by the subject teacher (internal). However, the external examiner shall be empowered to
review the work of the submission in case there is a drastic difference between the marks of the
examination and submission. For the final distribution of students for the practical class as well as
examination i.e., (@12 students per batch.

Submission work will be return after the practical Exams.

Note:
(a) Candidate should pass in theory as well as in practical paper separately.
(b) There should be minimum 6 hours for the regular study including two hours for sketching.
(¢) Minimum three demonstrations should be arranged by the subject expert during the session

for each practical paper.

(d) Work should be done in the classroom and duly signed by the subject teacher with date.
(e) All the plates should be mounted well and be presented in file.
(f) For the final distribution of students for the practical class as well as examination i.e.,
notmore then 12 students per batch.



(g) The Department should also arrange for an educational tour to Ancient Art centres like
Ajanta, Ellora, Elephanta, Khajuraho, Mahabalipuram, local Art Centres etc.
once in a year compulsorily.
(h) Practical examination will be conducted at the centres and the practical work will be
examined external examiner. The examiner will examine the answer books in consultation with
and internal examiner who is the subject teacher of the Department of Drawing and Painting.

B.A. SEMESTER-II

SEMESTER-II

Paper Paper Duration ML.M. Min.
code Pass
Mark
2.1 Theory Paper 1 3 hrs. 35 14
Fundamental ofFine
Arts
2.1(a) Internal assessment theory 1 hr. 15 06
2.2 Practical Paper II 5 ks, 80 40
Rendering
23 Submission work 20 10
Total 150

Note: The theory paper consists of two parts: -

Part —A: Carries 10 marks and consist of 10 short type questions of 1 mark each.

Part —B: Carries 25 marks. Attempt any five questions with internal choice of every unit.( 5 marks of
each question).Candidates are required to write each answer with the limit of 250-300 words.

B.A. SEMESTER-II
Paper -2.1, Theory

Fundamental of fine Arts.

Unit Topics

Unit-I Difference between Fine Art and Commercial Art

Unit-IT Creative process — Observation, Perception, Imagination, and Creative,
expression

Unit-TI1 Difference between classical and folk Art, Mandana, Sanjhi, Fad painting,
Terracotta

Unit-IV Definition of Drawing and Rendering, Perspective,

Unit-V Art techniques — fresco and Buno Wash painting, Graphic Art-
Lino,Woodcut.Etching.

Suggested Books:

1. Studies in Indian art — V.S.Agrawal.

2. Fundamentals of design — Donald, M.Enderson.
3. Principal of Art- R.G kalingwood.

4. The meaning of Art — Herbert Read

5 ziini dykt d eyvi/lkj& Jh dekj “kek



Practical-Paper
Paper -2.2 Rendering

Medium: Poster/Oil/Acrylic/Mix media  Size: Half Imperial. Duration:5 hrs.

Max.Marks- 80. Min.Pass Marks-40
Two-Dimensional design should be made giving stress on stylisation, colour-scheme.

and texture etc.

Practical paper shall have two sessions of two and half hours with break of half an hour in between.

Submission of practical work - 2.3

Max. Marks -20 Min. Pass Marks -10
(a) 8 plates of creative design (Rendering).
(b) A sketch book of not less than 25 sketches.

Submission work should as followings.

(a
(b

(c

)
)
)
(d)

(e)

Note:

2 plates with Mix Media and 6 plates with Acrylic/ oil colour or tempera.

Work should be done in the classroom and duly signed by the subject teacher with date.

All the sheets should be mounted well and be presented in file.

Minimum three demonstrations should be arranged by the subject expert during the session for
each practical paper.

A sketch book of not less than 25 sketches.

Note: Submission of work will be submitted to the Head of the Department of Drawing and
Painting, fifteen days before from commencement of examination date. The marks in the
submission will be awarded by the subject teacher (internal). However, the external examiner
shall be empowered to review the work of the submission in case there is a drastic difference
between the marks of the examination and submission.

Submission work will be return after the practical Exam.

(a) Candidate should pass in theory as well as in practical paper separately.

(b) Minimum two demonstrations should be arranged by the subject expert during the session
for each practical paper.

(¢) The Department should also arrange for an educational tour to Ancient Art centres like
Ajanta, Ellora, Elephanta, Khajuraho, Mahabalipuram etc. once a year.

(d) Practical examination will be conducted at the centres and the practical work will be
examined external examiner. The examiner will examine the answer books in consultation
with and internal examiner who is the subject teacher of the Department of Drawing and
Painting.

(e) For the final distribution of students for the practical class as well as examination i.e., not
more then 12 students per batch.
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